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River Scene 

Three Dutch Pictures. 

NEARLY all the greater Dutch painters were 
born within the span of a single generation, 
toward the end of the long struggle which gave 
Holland its liberty. Rembrandt was born in 1 608 
( 1 606?), Hobbema in 1 638 ; the peace of West- 
phalia assured the independence of the United Pro- 
vinces in 1 648. The new-made Protestant re- 
public clearly signified its rupture with Catholic and 
aristocratic tradition in the choice of subjects im- 
posed upon its painters. Instead of altar-pieces and 
imaginative or historical pictures, the Dutch people 
demanded an image of their own daily life : their 
individual faces and figures, their social relations, the 
land and sea where they lived and worked, the ani- 
mals and plants they reared. Of the great masters 
in portraiture the Museum has already in its keeping 
several examples : one of Franz Hals, one of B. 
Van der Heist, and three of Rembrandt. Three 
pictures recently purchased from the Balfour col- 
lection represent the other chief types of subject in 
Dutch art. One is a landscape by Jan van Goyen, 
another a peasants* festival by Jan Miense Molenaer, 
and a third a group of domestic fowl by Melchior 
d'Hondecoeter. 

Jan Van Goyen (b. Leiden, 1 5 96 ; d. the Hague, 
1656) was one of the few greater Dutch artists 



Jan van Goyen, 1596-1 656 

whose birthdate falls before that of Rembrandt. Of 
the Dutch landscape, brought to its perfection later 
by Ruysdael and Hobbema, Van Goyen is called 
the creator. His life was passed within a few leagues 
of the Hague, where he became a substantial citi- 
zen. Portraits of Van Goyen exist by Franz Hals, 
Van Dyck, and Van der Heist — an engraving of 
the latter bearing the inscription " genuinus Pictor 
Regionum" (" born painter of the region"). It is per- 
haps Van Goyen's native town of Leyden, with St. 
Pancras* church and the " new Rhine,** that is de- 
picted in the canvas reproduced above. The scene 
is a ferry, the boat just landed at a dyke on the right, 
its freight of men and horses disembarking. These 
figures, — sharply silhouetted against the stream, — 
those of boatmen at a bend in the river and that of a 
woman washing at the ferry, are drawn with char- 
acteristic ease and firmness. The reach of still water 
beyond, stretching past gray- green trees on low 
banks, reflects a blue sky with heavy, vaporous 
clouds. Mild sunshine from the left lies upon the 
yellow walls and red roof of a cottage fronting the 
ferry, and throws the neighboring bank into deep 
shadow. Across the river are other cottages, with 
sloops drifting under idle sails. The panel is signed 
and dated 1655, the year before Van Goyen*s 
death, and the delicate veil of warm tone bathing the 
landscape marks his latest manner. The intimate 
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and quiet charm of his work has given Van Goyen 
an enduring fame. His pictures are at once im- 
portant historically and enjoyable for their own 
sake. 

The pictures of Jan Miense Molenaer (b. Haar- 
lem, 1 605 (?) ; d. there 1 668), painter of pros- 
perous peasant and burgher life, reveal a nature 
capable of inward allegiance to diverse masters — 
" trasmutabile" as Dante writes of himself " in tutte 
guise." During his early life in Haarlem, the pupil 
who seems closest to Franz Hals ; throughout his 
thirteen years in Amsterdam the spirit of Rembrandt 
was strong upon him. In the picture purchased by 
the Museum, signed and dated 1 662, after his re- 
turn to Heemstede near Haarlem, deep brown half 
shadows still prevail, but the coloring of the chief 
figures is again brighter and colder. The dark tone 
and complex detail of this picture unsuit it for repro- 
duction. The scene is a merry-making in a farm- 
house, with all the familiar elements — the self-con- 
scious entering group, the eating, drinking, and 
shouting guests, the pretended quarrels, the indignant 
housewife, the children and their pets. But the 
chief effort of the painter seems concentrated in a few 
prominent faces, and one suspects a scene composed 
as a gay and amusing setting for portraits in minia- 
ture, such as Molenaer appears to have given of his 
own family in an earlier picture. In inventories of 
Molenaer's time his canvases are appraised much 
higher than Ruysdael's, and within recent years they 
have again been sought for. 

Melchior d'Hondecoeter (b. Utrecht, 1638 ; d. 



Amsterdam, 1 695) is the only painter who seems 
ever to have appreciated to the full the material of 
design before our eyes in the various shapes and gay 
plumage of birds. Before him these had been ac- 
cessories to landscape. He made them the purpose 
of his picture ; yet not their bodies only, as did his 
cousin Jan Weenix in his pictures of dead game, but 
their life, — habits and habitat. The result was the 
rich compositions representing a bit of landscape seen 
from among a group of domestic fowl, of which the 
picture reproduced below is a superb example. 
They impress at once by the sober strength of their 
glowing dark colors — perhaps sometimes too dark 
— and by their intelligent fidelity to the humble 
forms of life they depict. The birds and their home 
become a single subject, of which Hondecoeter has 
been called the Raphael. The present canvas shows 
a central group of a cock and two hens, on the left 
two peacocks, in the foreground a mother duck and 
her brood about a pool, some on shore, one swim- 
ming, another diving, and a solitary pigeon perched 
on a bit of wall above. Behind the wall a thicket ; 
beyond, an edge of woods, and on the left, a glimpse 
into the open. One or two feathers on the ground 
and another floating in the pool : a floating feather 
gives its name to Hondecoeter's best known pic- 
ture in Amsterdam, representing strange birds, among 
them a pelican, about a pool with ducks. Many 
of Hondecoeter's canvases served originally as deco- 
rations over fireplaces and doors in well-to-do houses 
in Amsterdam. The present picture is signed, but, 
as usual with Hondecoeter, not dated. G. 




Domestic Fowl 



Melchior d'Hondecoeter, 1 638-1 695 



